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NEW ETCHINGS BY PETER MORAN. 




MONG the evidences that etching is something more than the fashion of the 
moment with our artists, stands the fact that so many of them continue to 
practise it regularly, although but few, probably, have as yet found it 
pecuniarily profitable. There are some, no doubt, who will never get be- 
yond the trial plates which they have produced under outside influence, 
rather than in obedience to their own inspiration. The true etcher, how- 
ever, if he has once felt the spell, remains for ever under its power, and, 
indeed, would not resist the fascination if he could. Mr. Peter Moran belongs to this class. 
Since the notice of his work was written which appeared in one of the early numbers of the 
REVIEW (see the number for February, 1880), he has added the following plates to his list: — 

36. Near the Sea. Signed: P. Moran. 1880. — Size of plate: Breadth, 7 J " ; height, 3^". 

37. Evening. Etched in 1880. Signed: P. Moran. — Etched surface : b. 15 J"; h. 6%". 

38. On the Commons. Etched in 1880. Signed : Peter Moran. — Plate : b. 4tV'; h. 2 \". 

39. Low Tide on the Schuylkill. Etched in 1880. Not signed. — Plate : b. 22^'; h. n£". 

40. A Stream in the Pasture. Etched in 1880. Not signed. — Plate : b. 4§"; h. 3 \". 

41. A Burro Train. New Mexico. Etched in 1880. Not signed. — Plate : b. 9$" ; h. 6}£". Published 
herewith. (Some few impressions of this plate exist in an unfinished state, without any lines whatever in the sky.) 

42. Pueblo of Taos. New Mexico. Etched in 1881. Signed : P. Moran. — Plate : b. 6}f"; h. 5". 

43. A Corner in Spanish Taos. Etched in 1881. Signed: P. Moran. — Plate : b. 7" ; h. 5". 

To the list previously given it must be added that there is now a second state of No. 27, 
The Ford. The change consists in the removal of the original sky, and the substitution of 
another, which shows a gleam of light along the horizon and bands of cloud above it. 

It is quite unnecessary here to dwell upon the admirable qualities of Mr. Moran's work, and 
it will be sufficient, therefore, to say that in these new etchings he amply upholds the reputa- 
tion he has already made for himself in this field. If it were desirable to point to the special 
excellences of any one of the number, the unanimous choice would probably be the large and 
glowing Evening, with its herd of sheep passing through a narrow cut between two low hillocks, 
and the figure of the shepherd in advance relieved against the sunset sky. But in the time 
which has passed since the publication of his Noonday Rest in this REVIEW, he has enlarged 
the field of his artistic activity, and the result is apparent in the plates above enumerated. In 
No. 39, Low Tide on the Schuylkill, we have the river side, with its poetry as it develops within 
the limits of a city, — a curious, morbid poetry, which to most people has a strange attractive- 
ness in the etchings of Whistler or the descriptions of Dickens, but which they would be very 
likely to shun in reality, — fit abode for water-rats, such as the boy who sits on the timbers in 
the foreground, and who would no doubt oblige many a beholder if he were to make away with 
himself by diving into the water before him. The plate is of importance, as being the largest 
of Mr. Moran's original etchings, even if it be not the most successful. Of greater interest, 
although of smaller size, are Nos. 41-43, the subjects of which the artist found in New Mexico. 
There seems to be a gradual awakening to the aesthetic value of Indian life, more particularly 
as it has developed in the Pueblos, with an infusion of fantastic Spanish elements, and Mr. 
Moran has been one of the first to treat it in the modern spirit, with an open eye to the pic- 
torial qualities in which it is so rich. He finds in it, also, welcome opportunity to exercise his 
special talent as an animal painter, as shown by the admirable plate entitled A Burro (donkey) 
Train, which accompanies this notice. The artist will have left for New Mexico again by the 
time these lines are in print, and we may therefore hope to be favored with more of such 

excellent work in the future. 

S. R. KOEHLER. 



